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Thelonious Monk, piano; Johnny Griffin, tenor sax;   
Ahmed Abdul-Malik, bass; Roy Haynes, drums. 

1. Nutty (Thelonious Monk) 5:25 
2. Blues Five Spot (Thelonious Monk) 8:17 
3. Let's Cool One (Thelonious Monk) 9:16 
4. In Walked Bud (Thelonious Monk) 11:23 
5. Just A Gigolo (Brammer--Caesar) 2:09 
6. Misterioso (Thelonious Monk) 10:54 
7. 'Round Midnight (Thelonious Monk) 6:15 
8. Evidence (Thelonious Monk) 10:14 
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This album captures the exciting core of an evening's performance by a unique jazz group at an 
unusual club. The group is unique simply because any jazz unit led and moulded by Thelonious Monk 
deserves that adjective; the club is unusual because, as a casual bar deep down on New York's East 
Side, it contrasts sharply with the formal chic-ness or the alternative high-pressure pseudo-hipness of 
most of today's jazz spots. 

And, when the future jazz histories are written, the combination of Monk and the Five Spot may go 
down as one of the important legends and landmarks. For it was in this club that Thelonious spent the 
vast bulk of his working hours during 1957 and 58, years in which the critics and the jazz public 
seemed finally to be making themselves fully aware of the vast significance of Monk's role in jazz and 
also of the great vitality and sheer enjoyment value of his writing and playing. 

The Five Spot association comes along relatively late in Monk's career and in the life of modern jazz; 
but the fact is that Thelonious for years operated in an unwarranted semi-obscurity, built in part out of 
the genuine complexity and difficulty of his music, and in part out of the way run-away press-agentry 
and rumour had exaggerated his "mad genius" aspects. 

To a large degree, Thelonious moulds any group he leads into his pattern; but it is important to 
recognize that the pattern he builds for a particular group comprehends and utilizes the specific 
values of the men with him. The original quartet, with John Coltrane on tenor; Wilbur Ware, bass; 
Shadow Wilson, drums, had never been recorded as a unit because of various contractual 
complications. 

The present group is of course not the same, nor does it sound the same, nor could it. Monk is a 
constantly changing artist. Aside from the basic fact that both are modern tenor men of outstanding 
talents, Johnny Griffin and John Coltrane are not the same man, and Monk is fully aware of this. 
Whether a particular listener likes one or the other "better" is quite beside the point; the point is 
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that this group is the Monk quartet with Griffin, and its approach, style and even repertoire clearly 
show that. 

--ORRIN KEEPNEWS, from the liner notes, 
Thelonious In Action, 1958, Riverside. 

 

This is Thelonious Monk's eighth Riverside LP. Like all its predecessors and, undoubtedly, like the 
recordings still to come from the mind and hands of this remarkable artist, it offers several aspects--
though hardly the full picture--of his distinctive talents. 

There are re-workings of his earlier compositions (it should be axiomatic that Monk is a constantly 
self-renewing composer-arranger-musician, that each new recording of an "old" number, particularly 
with different personnel, represents a fresh view of it--almost a new composition). 

There is one new piece: "Blues Five Spot." As that title emphasizes, this album (like Thelonious In 
Action) was recorded on-the-spot during Monk's 1958 engagement at New York's colorful Five Spot 
Cafe. Thus there is also a brief unaccompanied version of a standard ("Just a Gigolo"); characteristic 
of the way Thelonious opens most of his sets in a club. 

The title selected for this album--Misterioso--is more than just the name of one of its numbers. It is an 
extremely Monk-like song title, evoking by its mild play on words (linking "mist" and "mystery") another 
basic characteristic of his music at this or any other time, that feeling of challenge and depth that 
leads a writer like Gunther Schuller to describe Thelonious quite aptly as "enigmatic and wonderful." 

The featured sideman on this recording, as he was during virtually all of Monk's mid-1958 Five Spot 
engagement, is the exciting young Chicago-born tenor man, Johnny Griffin. Griffin, who was first 
brought to Riverside's attention by Monk, has appeared frequently on this label both as a sideman 
and as leader of his own groups. 

--ORRIN KEEPNEWS, from the liner notes, 
Misterioso, 1958, Riverside. 
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"Thelonious Monk is an extraordinary example of a creative talent who is corrupted by 
nothing. He has accepted all the challenges that one must accept if one wants to create music 
in the jazz idiom." 



--Bill Evans 

 

When Thelonious Monk was four his family moved to new York, which was his home until he retired. 
In the early 1940s he worked as a sideman in jazz groups and became house pianist at Minton's 
Playhouse in Harlem. Here he encouraged the young jazz pianist Bud Powell and was first recorded 
in 1941, when Charlie Christian was making a guest appearance. In these and similar performances 
with visiting musicians, such as Don Byas, Roy Eldridge, and Helen Humes, Monk helped to 
formulate the emerging bop style. 

In 1944 Monk made his first known visit to a recording studio, as a member of the Coleman Hawkins 
Quartet. Three years later, in 1947, Monk made the first recordings under his own name in a sextet 
session for Blue Note. These and five other recordings issued by Blue Note between 1947 and 1952 
are regarded as the first characteristic works of Monk's output. 

In 1952 Monk acquired a contract from Prestige Records. He recorded perhaps his finest solo 
performance, "Bag's Groove," in a memorable session with Miles Davis. Two months earlier he had 
recorded an album with Sonny Rollins, and his first solo album, in Paris for Swing Records. 

In 1955 Prestige sold his contract to Riverside Records. Monk remained with Riverside until 1961. In 
this time he also recorded with Gigi Gryce for Signal Records (1955) and made an album with Art 
Blakey for Atlantic (1957). 

Monk's professional career took a dramatic turn for the better in 1957 when he began appearing 
regularly with John Coltrane, Wilbur Ware, and Shadow Wilson at the Five Spot in New York. During 
the next few years his group included such noteworthy musicians as Johnny Griffin, Roy Haynes, 
and Charlie Rouse. 

In 1962 Monk's popularity was such that he was put under contract by Columbia Records. Around 
1971-72 he worked in the Giants of Jazz together with Dizzy Gillespie, Kai Winding, Sonny Stitt, Al 
McKibbon, and Art Blakey. He spent his final years in seclusion in Weehawken, New Jersey, at the 
home of the Baroness Pannonica de Koenigswarter, his lifelong friend and patron. 

--RAN BLAKE, The New Grove Dictionary Of Jazz 
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