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Sonny Rollins, tenor sax; Kenny Dorham, trumpet; Elmo Hope, Thelonious 

Monk,* piano; Percy Heath, Tommy Potter,* bass; Art Blakey, Art Taylor,* 

drums. 

1. Movin' Out (Sonny Rollins) 4:26 

2. Swingin' for Bumsy (Sonny Rollins) 5:44 

3. Silk 'n' Satin (Sonny Rollins) 4:00 

4. Solid (Sonny Rollins) 6:25 

5. More Than You Know* (Rose-Eliscu-Youmans) 

10:47 

Supervised by BOB WEINSTOCK 

Cover Design by HANNAN 

Recording by RUDY VAN 

GELDER 

[1-4] Recorded on August 18, 1954 

[5] Recorded on October 25, 1954 

 
When the title Moving Out is applied to this album, it bears no reference to leaving one 

domicile for another but means stepping out into high gear while playing. Those of you who 

are familiar with Sonny Rollins' playing know that he does a lot of moving out, stepping out 

(right out of his shoes) and stretching out (extending himself to play interesting parts of the 

chords). 

These are vintage Rollins recordings made in a New York period prior to his year of study 

and self-evaluation in Chicago. They are from a steadily flowing Sonny who only hinted at 

future experiments with rhythmic figures and time breaking. 

That he has matured and become even more personal is evident in his more recent recordings 

but it is equally evident in listening to the selections in this LP, gathered from two 1954 

sessions, that Sonny's talent did not go begging before 1955. 

Four of the selections were recorded on August 18, 1954 and feature trumpeter Kenny 

Dorham in unison with Sonny. At this writing, the two are re-united in the Max 

Roach quintet. 

The title number, "Movin' Out," is self-explanatory in light of what I mentioned in the first 

paragraph. Sonny has the first and last solos, sandwiching Kenny and Elmo Hope. In his 

second solo he indicates what part of the city he is in. Kenny plays some of his typical 

"running-style" trumpet that really soars and Elmo, whose comping is a strong rhythmic-
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harmonic factor, plays a hard swinging solo which attests to the excellent form he was in 

during the general period of these recordings. 

"Swingin' for Bumsy" is even faster than "Movin' Out" but suits everyone fine. Sonny, Kenny 

and Elmo solo with Kenny and Elmo receiving push-offs. Due to extenuating 

circumstances, Art Blakey was without his hi-hat cymbals for the entire session but he didn't 

let this bother him as he demonstrates throughout and in his solo here. Percy Heath is a tower 

of strength in his supporting role too. 

Sonny shows his lyricism clearly in his moving exposition of the simple "Silk 'n' Statin". 

Elmo has a short solo interlude while Kenny's role consists of background for Sonny's closing 

section. 

The inevitable, necessary, almost manditory and highly nourishing blues makes its 

appearance in the medium "Solid." The solos by all are in a heart-soul warming groove. After 

Art rumbles a short bit, Sonny and Kenny recapitulate eloquently in a conversational manner 

before the theme's reappearance. 

"More Than You Know" is from October 25, 1954 and combines a lyric Sonny with the 

reflective thoughts of the individualistic Thelonious Monk. Tommy Potter introduces Sonny 

with a short solo. You can feel the heartfelt conviction of Sonny and the sensitive probing of 

Monk very directly. Welded together they make it a classic ballad performance. Arthur 

Taylor's discreet brushwork fits and helps create the mood. 

--IRA GITLER, from the liner notes 

 

 

Sonny Rollins 

Tenor Saxophone 

September 7, 1930 -- 

Sonny Rollins 

 

"I've never seen anyone in love with the tenor saxophone the way Sonny is. 

He's the best player of that instrument I've ever seen." 

--Steve Lacy 
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Sonny Rollins first learned piano, studied alto saxophone from about the age of 11, and took 

up the tenor in 1946. In high school he led a group with Jackie McLean, Kenny Drew, 

and Art Taylor. He rehearsed with Thelonious Monk for several months in 1948, and from 

1949 to 1954 recorded intermittently with a number of leading bop musicians and groups, 

including J.J. Johnson, Charlie Parker, Fats Navarro, Bud Powell, Max Roach, Art Blakey, 

Monk, and the Modern Jazz Quartet. 

His most frequent associate during these early years was Miles Davis, with whom he 

performed in clubs from 1949 and recorded from 1951. In 1954, [on Davis's Bag's Groove, 

Prestige] he introduced three compositions of his own which later became jazz standards: 

"Airegin," "Doxy," and "Oleo." 

In 1955, while overcoming his dependence on drugs, he worked in Chicago and, in 

December, joined the Clifford Brown--Max Roach Quintet. He remained with Roach until 

May 1957, then performed briefly in Davis's quintet; thereafter, however, he has led his own 

groups. 

During the years 1956 to 1958 Rollins was widely regarded as the most talented and 

innovative tenor saxophonist in jazz. Nevertheless, he was discontented and voluntarily 

withdrew from public life from August 1959 to November 1961. During this period of 

retirement his habit of practicing on the Williamsburg Bridge in New York became 

legendary. 

Except for a six-year retirement from 1966 to 1972, Rollins has remained active, touring the 

USA, Europe, and Japan, and recording a fusion of bop and soul music with his quintet. 

Rollins has adhered to the bop practice of varying and elaborating a large repertory of 

formulas and, in a wide range of material, shows a rhythmic imagination, harmonic subtlety, 

and freedom of design that have perhaps been surpassed only by Charlie Parker. 

--BARRY KERNFELD,The New Grove Dictionary of Jazz 
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