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Miles Davis, trumpet; J.J. Johnson, trombone [1-2]; Lucky Thompson, tenor sax 

[1-2]; David Schildkraut, alto sax [3-5]; Horace Silver, piano; Percy Heath, 

bass; Kenny Clarke, drums. 

1. Walkin' (Richard Carpenter) 13:26 

2. Blue 'N' Boogie (Dizzy Gillespie) 8:15 

3. Solar (Miles Davis) 4:45 

4. You Don't Know What Love Is (Raye--DePaul) 

4:20 

5. Love Me Or Leave Me (Donaldson--Kahn) 7:00 

Supervision by BOB 

WEINSTOCK 

Cover Design by HANNAH 

Recording by RUDY VAN 

GELDER 

1-2 Recorded on April 29, 1954 

3-5 Recorded on April 3, 1954 

Hackensack, N.J. 

 

The story of Walkin', insofar as I know it, goes back to 1950 when Prestige issued a 

record by Gene Ammons entitled Gravy. Its theme is almost identical, but not note for 

note, to Walkin' and the tag is a slightly abbreviated version of what now serves as the 

introduction as well as the tag to Walkin' as it is played today. For collectors: The 78 rpm 

version of Gravy was number 717; on 10 inch LP it is 112.) 

My next encounter with the tune was when Miles Davis and the Jazz Inc. group with Milt 

Jackson, played it at Le Downbeat on 54th St. in 1952. Gravy had been pushed into my 

subconscious and all that occurred (besides my enjoyment of the number) was that 

irritating feeling that you've all had, the feeling of knowinq that you know something but 

not being able to place it. All I knew was that it reminded me of El Sino (a tune recorded 

by Leo Parker in the Forties) but wasn't. My curiosity was aroused anew several times in 

the next few years but not until Miles recorded it in 1954 and it was dubbed Walkin', did 

I go back and finally solve my dilemma by uncovering Gravy. 
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Since Miles' recording, Walkin' has become a standard at sessions, ranging from the 

amateur to the professional. It has been recorded by Hampton Hawes, Tal Farlow and 

Paul Bley (under a different title on the latter's version), and others. 

Walkin' is a 12 bar blues and its theme is an example of "funky" modern, a characteristic 

which has been infused into Bop in the Fifties to produce a new musical alloy. It is only 

fitting that pianist Horace Silver, one of the outstanding "funk" dispensers, is present 

here. After the introduction, the insinuating, swelling theme enters. Miles plays seven 

telling choruses. Then Jay Jay constructs a solo of the same length which illustrates why 

he is considered to be the modern master of the slide trombone. Lucky Thompson 

celebrates, what was then, his return to records with a soulful effort that made people 

aware of his talent once again. During one point, the other horns play the theme behind 

him. Horace plays two and Miles comes back for two before the ensemble punches out a 

blues riff with Kenny Clarke underlining and then returns to the theme. 

The blues continue as the topic of conversation with Dizzy Gillespie's Blue 'N Boogie. The 

tempo is up and everyone is in fine form. First Miles, then Jay Jay and third Lucky dig in 

and sink their teeth in to the meaty blues. Lucky's choruses receive a sendoff from the 

brass with the same figure that Diz used on his original recording and Miles and Jay also 

riff behind him. Then Horace comes in for nine (everyone has approximately this many) 

intensely swinging choruses and Miles finishes off two more choruses before they take it 

out. 

In the remainder of this LP, the scene shifts away from the blues and to a recording 

session of the same month and year as Walkin' wherein Miles placed a mute in the bell 

of his horn and didn't remove it until he was finished playing for the day. His partner is 

Davey Schildkraut, an "ornithologist" who has been heard with Stan Kenton, Pete Rugolo 

and George Handy. 

He comes through powerfully on Solar, which he, and many others, consider to be his 

best solo on record. The rhythm section of Silver, Heath and Clarke is at its zenith with 

Kenny's brushwork extremely articulate. 

Solar is a Davis expedition in the general direction of the moon with the main locomotion 

supplied by Kenny's brushes. Solos are by Miles, Schildkraut and Silver with the leader 

returning for a short one before heading back to earth. 

You Don't Know What Love Is but you may have more of an idea after you hear Miles tell 

his story. Jazz is of the emotions and Miles makes use of the haunting, penetrating 

melodic structure to convey his. 

Love Me Or Leave Me is heard here for the first time. Its length prevented its inclusion in 

the original 10 inch LP version of this session (Note: I'll Remember April which was 

included, can now be heard in Blue Haze, Prestige LP 7054). Miles states and 

embellishes the melody in the first chorus and Horace trades thoughts with the ensemble 

in the second. Solos by Davis (two choruses), Schildkraut (four) and Silver (two) follow. 

Then Miles and Kenny Clarke exchange four bars apiece for two choruses with Kenny 

making expressive use of his brushes. He carries their pulsating drive into the next two 

choruses which are handled by Miles with fluent heat. Then Miles states the melody with 

Percy Heath's swing coming to the top for the bridge. 



notes by IRA GITLER 

supervision by Bob Weinstock 

recording by Van Gelder 

 

Session 9 (April 29, 1954) 

This all-star session is among the key recordings in the history of modern jazz and the 

saga of Miles Davis. 

Paradoxically (and the history of jazz is full of such paradoxes), the prognosis for history 

being made was anything but good. As Jules Colomby recalled, the musicians were to 

meet at Birdland in the afternoon for the ride to Van Gelder's New Jersey studio. Lucky 

Thompson, coming in from Philadelphia, was so late that J.J. Johnson had just about 

talked the others into leaving without him when the tenorist arrived. At the studio, when 

all was ready, Miles told Bob Weinstock that he hadn't brought his horn. Weinstock 

blanched. Colomby happened to have an old, leaky trumpet in he trunk of his car and 

Miles was able to coax from it the great playing heard here. (He also kept the horn, with 

the donor's blessings.) 

"Blue 'n' Boogie," the Gillespie blues classic, is treated to an up-tempo ride. This date 

was one of the first real studio "jams," with space for everyone to stretch out, and Miles, 

J.J., Lucky and Horace average nine choruses apiece. Dizzy's original riff gives Thompson 

his send-off and there are nice background touches behind the soloists throughout. The 

rhythm section works flawlessly. Miles returns for two choruses, and Klook has his say 
with the ensemble. 

"Walkin'" (also a blues, based on a piece known as "Gravy" when Gene Ammons first 

recorded it in 1950) is the masterpiece, however. At a more relaxed tempo the soloists 

preach brilliant sermons; Thompson may never have played better. As for Miles, he 

sums up why 1954 was a banner year for him. Not so incidentally, "Walkin'" became a 
cornerstone of the hard bop movement. 

Session 8 (April 3, 1954) 

This marks the beginning of the Davis romance with the mute. He employs one 

throughout, although it is a cup mute rather than the Harmon that would soon become 

his trademark on ballads, especially on the melody statements. No trumpeter has put 

the mute-mike combination to better use. (It was Duke Ellington, whom Miles adored, 

who first discovered that the microphone could be an added tone color--on "Mood 

Indigo," in a recording studio in 1930.) The cup mute has a rounder, less penetrating 

and less biting sound than the Harmon--a different color. 

The new and potent rhythm trio of Horace Silver, Percy Heath and Kenny Clarke was 

unveiled here. Also on hand was little Davey Schildkraut, a fine altoist in a Parker mold. 

(He was once mistaken for Parker by no less an expert than Charles Mingus, in a 

Blindfold Test, on a record from this date--"I'll Remember April.") He had worked with 

Kenton, Buddy Rich, and George Handy among others, but was already holding day jobs 

to support his family, and dropped out of musical sight in the early Sixties. His presence 
here assures him a place in jazz history, but you can't eat that . . . 

"Solar," a most attractive Davis line on "How High the Moon" changes, is sped by 

Clarke's fine brush work. Miles solos first, crisply, then alto and piano, then Miles returns 

for the landing. "You Don't Know What Love Is," an Eckstine feature in the Earl Hines 
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book, can become mighty doleful in the wrong hands, but Miles here reminds us of Gil 

Evans' remark: "Underneath his lyricism, Miles swings." This is a trumpet feature, after 
the effective bass-piano introduction. 

"Love Me Or Leave Me" is taken at a brisk clip, Miles transforming the melody even as he 

states it. Silver's piano turn is framed by ensemble touches, and then Miles launches a 

driving solo, urged on by Silver's jabs and Clarke's brushfire. Schildkraut is inventive and 

swings, with a rounder, softer tone than Bird but much fluency in the ornithological 

idiom. Silver returns, with that unique propulsion and some Bud Powell quotes; Miles 

trades fours with Klook for two swift rounds and takes two more of his own before the 
ensemble ending, bridge by Percy Heath. Joyful stuff. 

This was no slapdash blowing date, but a session more cohesive than most organized 

groups could manage. And it is certainly worthy of notice that this was the first Miles 

Davis session (and quite possibly the very first Prestige session) recorded by the 

remarkable, optometrist-turned-engineer, Rudy Van Gelder, who presided over the 

controls at virtually all Prestige, Savoy, and Blue Note dates for many years and must be 
considered the definitive bebop recording engineer. 

--DAN MORGENSTERN, from the liner notes, 

Miles Davis Chronicle: The Complete 

Prestige Recordings 1951-1956. 
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"Yeah, but Miles himself didn't start providing a direction [for jazz] until 

1954 or '55. His own direction." 

--Wynton Marsalis 

 



 

Miles Dewey Davis. Family moved to East St. Louis in 1927. An early influence, whom he 

heard and met locally, was Clark Terry; he also met Dizzy Gillespie and Charlie Parker when 

the Billy Eckstine band passed through town. His father sent him to New York to study at 

Juiliard in '45 and before long he was working in the small 52nd Street clubs with Parker and 

Coleman Hawkins; he also toured with the Benny Carter band and spent five months on the 

road with Eckstine. Back in NYC in '48 he led two bands at the Royal Roost: one was with 

Parker, Kai Winding and Allen Eager, the other a nine-piece group that later bacame 

internationally known through a series of Capitol recordings [Birth of the Cool]. 

Davis's major contributions as a soloist and as an orchestral innovator were made in the 

1950's. Though his performances during the '60's often reached magnificent peaks of 

brilliance, the historically meaningful work he has brought to jazz dates back to the Capitol 

band, to the later [Gil] Evans Collaborations, and to the combo in which Cannonball 

Adderley and John Coltrane were sidemen in 1957-59. Davis's own solo work, with its 

breathy, almost vocal quality, has retained a lyrical and sometimes jubilant character. His 

muted style particularly has been the source of inspiration for countless young trumpeters. 

"Diner au Motel" from 1957. 

--LEONARD FEATHER, The Encyclopedia of Jazz 
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