
 

Wardell Gray 

Memorial Volume 2 

(Prestige) 

The Los Angeles All-Stars 

 

Wardell Gray, tenor sax; Art Farmer, trumpet; Hampton Hawes, piano; 

Harper Cosby, bass; Larance Marable, drums; Robert Collier, congas. 

1. April Skies (Buddy Collette) 3:01 

2. Bright Boy (Kendall Bright) 2:47 

3. Jackie (Hampton Hawes) 2:32 

4. Farmer's Market (Art Farmer) 2:45 

5. Sweet and Lovely (Arnheim-Tobias-Lemare) 3:14 

6. Lover Man (Davis-Ramirez-Sherman) 2:22 

Produced by BOB WEINSTOCK 

Cover Photo by RAY AVERY 

Recording by JACK ANDREWS 

Recorded on January 21, 1952 

 
 

Wardell Gray had a group that was playing a club in Los Angeles in January of 1952. Jack 

Andrews recorded the group for Prestige and the resulting music was released on a 10-inch 

LP entitled Wardell Gray and the Los Angeles All Stars. All of the music from that date as 

well as two earlier sessions from 1950, one in Detroit, and a live recording from the Hula Hut 

Club in Los Angeles with Dexter Gordon, were eventually released on the Original Jazz 

Classics CD Wardell Gray Memorial, Volume 2. 

--E.B. OLSEN 

A studio recording from January 1952 for Prestige finds Gray contributing an outstanding 

performance on "Sweet and Lovely." Gray is the only soloist on this and "Lover Man," but 

elsewhere he shares the spotlight with two exceptional sidemen: trumpeter Art Farmer and 

pianist Hampton Hawes . . . Art Farmer's contribution on the Gray session is especially 

noteworthy. His clean articulation and assured tone foreshadow Clifford Brown's work of a 

short time later. 

--TED GIOIA, West Coast Jazz 

 
 

http://www.amazon.com/exec/obidos/ASIN/B000000Y35/thehardbophomepa
http://hardbop.tripod.com/wgray.html
http://hardbop.tripod.com/dex.html
http://hardbop.tripod.com/farmer.html
http://hardbop.tripod.com/brownie.html
http://www.amazon.com/exec/obidos/ASIN/0520217292/thehardbophomepa/
http://www.amazon.com/exec/obidos/ASIN/B000000Y35/thehardbophomepa


PRLP 7009   Wardell Gray Memorial, Vol. 2 
Clark Terry (tp) Sonny Criss (as) Wardell Gray (ts) Dexter Gordon (ts -1,2) Jimmy Bunn 

(p) Billy Hadnott (b) Chuck Thompson (d) 

"Hula Hut Club", Los Angeles, CA, August 27, 1950 

1. (1231) Jazz On Sunset, Pt. 1&2 (Move) 

2. (1232) Jazz On Sunset, Pt. 3&4 (Move) 

3. (1233) Kiddo, Pt. 1&2 (Scrapple From The Apple) 

4. (1234) Kiddo, Pt. 3&4 (Scrapple From The Apple) 

Art Farmer (tp -1/4,6) Wardell Gray (ts) Hampton Hawes (p) Harper Cosby (b) Lawrence 

Marable (d) Robert Collier (cga -1/4) 

Los Angeles, CA, January 21, 1952 

1. 312 April Skies 

2. 313 Bright Boy 

3. 314 Jackie 

4. 315 Farmer's Market 

5. 316 Sweet And Lovely 

6. 317 Lover Man 

** also issued on Original Jazz Classics OJC 051. 

** part of Prestige PR 7343. 

[http://www.jazzdisco.org/prestige-records/catalog-7000-series/] 

 

 
 

 

Wardell Gray 

Tenor Saxophone 

February 13, 1921 -- May 25, 1955 

Wardell Gray 

http://www.jazzdisco.org/prestige-records/catalog-7000-series/album-index/#prlp-7009
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"If Wardell Gray plays bop, it's great, because he's wonderful." 

--Benny Goodman 

 

 

The death of Wardell Gray has not been completely cleared up but it is not for us to attempt 

to solve any mysteries here. His life, rather than his death, is what concerns us. 

Born in Oklahoma City in 1921, Wardell moved to Detroit where he studied music at Cass 

Tech High. After playing with the local bands of Jimmy Rachel and Benny Carew, he did his 

first name band work with Earl Hines, doubling on tenor and clarinet from 1943 to 1945. 

Then he was with Billy Eckstine's big band for a short spell before joining Benny Carter in 

1946. Carter has always had great admiration for Wardell's playing and Benny is not lavish 

with praise for many of the modern jazzmen. With Carter, Wardell went out to the West coast 

and decided to remain for a while. 1947 found him participating in many of the jazz concerts 

so popular there at that time, often times with Dexter Gordon and Sonny Criss. Through these 

appearances and recordings, he began to be more widely known. 

The Lester Young style he had shown with Hines was still in evidence, a pure-toned driving 

style which underwent change in the following year. When Wardell came to New York in 

1948 to become part of the Benny Goodman Sextet you could hear the shift to Charlie 

Parker's influence. Later that year he appeared at the Royal Roost with Tadd Dameron's 

group and Count Basie's band. In 1949 it was back to Goodman, this time the big band. By 

the time he had finished an engagement at the Orchid Club (the old Onyx) on 52nd Street 

with Sonny Stitt in early 1950, Wardell's style had changed completely over to the harder 

sound and crisper attack. "Twisted" from 1949. 

He returned to Detroit and spent several months there with his own quartet. When Count 

Basie formed a small band, Wardell answered his call. Until the end of 1951 when he settled 

in California, he played intermittently with Count in both small and large groups. We never 

saw him in the East after that. Outside of a few recording sessions he wasn't heard from. The 

West Coast may have been booming, but not for all. 

Whatever he played swung, for primarily Wardell was a swinger. Moving along at up-tempo, 

he would still exhort the rhythm section to "bear down." 

According to Art Farmer, my source for a lot of the information in these notes, Wardell was 

not one to put other musicians down. He did speak frankly about whom he thought he played 

better than and vice versa. On tenor Sonny Stitt and Frank Foster drew his praise. 

This LP is a monument to the music of Wardell Gray. It is not one of marble or granite, but a 

http://hardbop.tripod.com/dex.html
http://hardbop.tripod.com/criss.html
http://hardbop.tripod.com/stitt.html
http://hardbop.tripod.com/farmer.html
http://hardbop.tripod.com/foster.html


phonograph record which lives and helps relive. 

--IRA GITLER, from the liner notes, 

Wardell Gray Memorial, Prestige. 

 

 
 
Wardell Gray was one of the top tenors to emerge during the bop era (along with Dexter 

Gordon and Teddy Edwards). His Lester Young-influenced tone made his playing 

attractive to swing musicians as well as younger modernists. He grew up in Detroit, 

playing in local bands as a teenager. Gray was with Earl Hines during 1943-1945, 

recording with him (1945). That same year, he moved to Los Angeles and he became a 

major part of the Central Avenue scene, having nightly tenor battles with Dexter Gordon; 

their recording of "The Chase" was popular. Gray recorded with Charlie Parker in 1947 

and yet his style appealed to Benny Goodman, with whom he played the following year. 

Among his own sessions, his solos on "Twisted" (1949) and "Farmer's Market" (1952) 

were turned into memorable vocalese by Annie Ross a few years later. Back in New 

York, Gray played and recorded with Tadd Dameron and the Count Basie septet and big 

band (1950-1951); "Little Pony," his showcase with the Basie orchestra, is a classic. 

Gray was featured on some Norman Granz jam sessions ("Apple Jam" has a particularly 

heated solo) and recorded with Louie Bellson (1952-1953). Ironically, Wardell Gray, who 

in the late '40s was an inspiration to some younger musicians due to his opposition to 

drug use, himself became involved in drugs and died mysteriously in Las Vegas on May 

25, 1955, when he was just 34. 

-Allmusic.com (Scott Yanow) 
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