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Blue Mitchell, trumpet; Junior Cook, tenor sax; Horace Silver, piano;  
Eugene Taylor, bass; Louis Hayes, drums. 

1. Finger Poppin' (Horace Silver) 4:45 
2. Juicy Lucy (Horace Silver) 5:44 
3. Swingin' The Samba (Horace Silver) 5:17 
4. Sweet Stuff (Horace Silver) 5:30 
5. Cookin' At The Continental (Horace Silver) 4:50 
6. Come On Home (Horace Silver) 5:28 
7. You Happened My Way (Horace Silver) 5:26 
8. Mellow D (Horace Silver) 5:34 
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In the period since he broke away from the Jazz Messengers to express his own ideas as a 
pianist-composer, Horace Silver has made considerable porogress on both the musical and 
the commercial level. His discovery of new approaches to old forms, as demonstrated in 
such themes as "The Preacher" and "Senor Blues," has led to a sudden access of 
recognition in the role of songwriter as his works have been played by artists far from his 
own particular field of jazz. 

"Finger Poppin'," the title tune of the album, denotes a process that is mandatory when the 
Silver group is within earshot. The number is a jump theme with regular construction in eight-
bar blocks, the horns exposing it in rapid-fire unison. To those for whom this may be their 
introduction to Blue Mitchell, a surprise is in store; even fans already acquainted with his 
earlier work will be struck by the Clifford Brown-like confidence and the Fats Navarro-esque 
smoothness of the phrasing. 

"Juicy Lucy" was described by Horace as "a bluesy number in moderate tempo, based on a 
blues feeling but not the blues changes." Notice how Junior Cook settles into a simpler and 
more blues-based groove after the multi-noted ending of Blue's chorus. 

"Swingin' The Samba," as Horace points out, is "a legitimate samba all the way through, on 
a minor theme. I was particularly happy with the way this came out. The melody is very 
simple and it swings nicely, I think, with good solos." This is one of the Silver Quintet's most 
cohesive works to date. 
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"Sweet Stuff," which closes the first side, is "just a trio number, me and Louis Hayes and 
Gene Taylor, playing a ballad I wrote." The lyrical nature of the minor theme is stressed by 
the ingenious weaving of bass and drums into the pattern of its exposition. 

Of "Cookin' At The Continental," Horace recalls, "We used to play that out at the Continental 
in Brooklyn. It's a fast blues." The horns live up to their appropriate names through this track; 
Junior cooks and Mitchell's blue. Horace delivers himself of some of his funkiest thoughts in 
a solo that makes intensifying use of a repeated phrase toward the end. A unison-horn 
ending is accentuated by the effective use of Louis's press-roll. 

"Come On Home" is a minor blues, played with a two-beat insinuation that inevitably 
launches a series of stark and soaring solos by Blue, Junior and Horace. That Junior has 
heard Sonny Rollins is often evident at certain points in this album; that he also 
acknowledges the contributions of Wardell Gray and Sonny Stitt may be discerened at other 
moments. 

"You Happened My Way" is, to quote the composer again, "a very, very slow ballad." There 
is nothing melodically complex here, the basic mood being attractively simple. As for the odd 
bar structure, Horace says, "I don't stop to think about measures until after I'm finished 
writing. As long as they feel even and comfortable, that's all that counts." 

"Mellow D" is "a fast jump number, a 24-bar theme. It took the cats a little while to figure out 
just where they were on this, but we played it for a while to get the hang of it and finally 
everybody had a ball blowing on it." 

The eight performances presented here are as much the voice of one man as they are the 
multiple voice of the group that interprets his ideas. Horace has found, in his current quintet, 
an outlet that gives him the ideal medium for the expression of his melodic creativity--a 
window, rather than a door, opening onto his particularly dynamic world of modern jazz. 

--LEONARD FEATHER, from the liner notes. 
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"Horace is one of those guys, one of those bands that I always wanted to be in, in the 
fifties and the sixties. Gee, I envied the hell out of Junior Cook and those guys for the 
fact that they were able to be there." 
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--Archie Shepp 

 

Horace Silver has been directing his own combo for a little over two and a half years as of 
this writing. Meanwhile, there have been changes of personnel but not changes of direction. 
Among the most recent arrivals are Horace's two horn men, Junior Cook and Blue Mitchell. 

Speaking of them just before he left on tour, Horace said: "Junior came as a great surprise 
to me when I first heard him. I met him when I was working a gig in Baltimore and went to 
Washington on my night off to hear Lou Donaldson working in a club there. Junior was at the 
Howard Theatre in Washington, playing in some rock 'n' roll show. He and I both sat in with 
Lou, and that was the first time I heard him play. Well, later on Cliff Jordan had to leave for 
California because of illness in his family, so I used Junior to fill in for a week. 

"Junior worked for a while with a combo led by the girl bassist Gloria Bell. Then he joined 
Dizzy Gillespie and was with him for a few weeks, until Diz went overseas, and then I 
grabbed him, and he's been with us since then--almost a year now. 

"Blue Mitchell, of course, I knew from way back, when we did a recording session for Blue 
Note, the date with Lou Donaldson when we made "Down Home" and "If I Love Again." He'd 
played around with a lot of rhythm-and-blues bands, but he always showed a lot of promise 
and was always a modern musician. 

"Blue always plays like crazy in a club, but at first he had a lot of difficulty relaxing in a 
recording studio. He would get real tensed up in a studio, but he got better as we went along 
with the rehearsal, and by the time we made the first actual okay take he was in good shape. 
And before long we'd be well under way and we'd have forgotten we were recording. 

"I first met Gene Taylor, the bass player, at Small's, where he sat in with us. I believe we 
have a rhythm section that really cooks now; Louis Hayes, I think, is playing better all the 
time, and he was remarkable even when he first came with us." 

--LEONARD FEATHER, from the liner notes, 
Finger Poppin', 1959, Blue Note. 

 

Commenting on all the bands he has put together over the years, Horace Silver mentioned 
that the band with Junior Cook and Blue Mitchell was probably the most satisfying and 
successful in part because it was the longest-lived band. They were together for about seven 
years. When I asked him what he thought kept the band together for so long, he was quick 
to say, "We loved each other, we had everything in common musically . . . we loved playing 
together and we played well together." 

"We blended well together. The thing about that band that I thought was so good, one 
reason why we lasted so long and stayed together so long and made some memorable 
records is that it was a very well-rounded band. You know, I had other bands where I had 
some really great musicians in the bands, but this particular grouping of guys--they were 
well-rounded in what they played, they could play funky, the blues, they could play hip, Latin, 
they could play ballads, they were well-rounded in their musical approach." 
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He admitted he had some great musicians who could play the bebop thing great, but weren't 
that great funky-wise. Or they could play funky, but couldn't play the bebop thing. With Blue 
Mitchell and Junior Cook "we could get through to the people because when we played funk 
and the blues we really got into it and made the people want to tap their feet and dance and 
then we could turn around and play a ballad or play something Latin, or play the bebop 
thing." 

--SUSAN ROSMARIN, "The Hardbop Grandpop," 
Strictly Jazz, July 1996. 

 

 


