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Kenny Burrell, guitar; Stanley Turrentine, tenor sax; Ray Barretto, conga;  

Major Holley Jr., bass; Bill English, drums. 

1. Chitlins Con Carne (Burrell) 5:26 

2. Mule (Holley-Burrell) 6:55 

3. Soul Lament (Burrell) 2:40 

4. Midnight Blue (Burrell) 4:00 

5. Wavy Gravy (Burrell) 5:45 

6. Baby Ain't I Good To You (Redman) 4:22 

7. Saturday Night Blues (Burrell) 6:15 

8. Kenny's Sound (Burrell) 4:40 

9. K Twist (Burrell) 3:30 

Produced by ALFRED LION 
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Cover Design by REID MILES 

Recording by RUDY VAN GELDER 
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"The blues," Duke Ellington wrote, "the blues ain't nothin' but a cold gray day, and all night 
long it stays that way . . . the blues is a one-way ticket from your love to nowhere; the blues 
ain't nothin' but a black crepe veil ready to wear." 

That's the way Kenny Burrell felt when he talked with Alfred Lion about the idea for the 
album. "I have always had a love for the blues," he said. "In my earliest days in Detroit I 
worked with groups that concentrated a great deal on the blues. And I wanted to get a group 
together for this session that can feel the blues just the way I do." 

Kenny decided that there would be no need for a piano on this occasion; not that he believes 
exclusively in pianoless rhythm sections as such, but the sound just wasn't required for his 
concept of the groove he wanted to establish. 

"Chitlins Con Carne," the first title on the record, gives you more than a hint of what is 
coming. Ray Barretto, a master of the conga drum techniques, sets a Latin mood; a touch of 
bossa nova, but basically it's strictly the blues. And Stanley Turrentine wails in a manner that 
makes you wonder how many times that verb has been thrown around loosely and 
superficially. This is definitivewailing. 
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"Mule" -- this one opens with beautiful subtlety; just Kenny ad libbing very slowly, with an 
almost motionless, one-or-two-notes-to-a-bar, reluctant Mule in the stall behind him. Major 
Holley is a great man; and he knows the blues just as sure-footedly as Kenny himself. He is 
part of Kenny's regular group, which worked recently at the Five Spot in New York. (Bill 
English, too, is part of the regular Burrell personnel.) 

"Soul Lament" is Kenny's personal--very personal--solo message. The way this melody and 
its interpretation are constructed, it's almost as if Kenny were asking questions and 
answering them for himself. The tempo changes, but the mood keeps the same feeling, as 
Kenny introduces another minor-groove theme, the title number of the album. This time, 
though, he's joined by the rhythm section and there's a beat so firm that the tempo may 
seem faster than it actually is. This one, too, is Burrell all the way. 

"Wavy Gravy" could have been called "Building The Blues," for it has a pattern of mounting 
intensity. Both Stanley and Kenny offer in this jazz waltz some of their most inspired 
moments of the whole album; I found myself feflecting how sad it is that because of the 
prejudices of those days against anything but four-four time, men like Charlie Christian and 
Chu Berry never got to waltz the blues. 

"Gee Baby Ain't I Good To You," the only standard tune in this set, goes back to around 
1930 and McKinney's Cotton Pickers, whose director, Don Redman, wrote the music. "It's a 
ballad," says Kenny, "but essentially it's still the blues." 

"Saturday Night Blues" brings the session to a solidly rocking conclusion; the blues with 
guts. Stanley plays as if he never had it so blue, and Kenny offers convincing evidence that 
Saturday night is the bluest-tinged night of the week. 

Looking over the whole session, studying the seven performances and their relationship to 
the blues, you gain a valuable picture of the variety of moods, tempos, beats and feelings 
that the blues can involve. Each number is somehow different from the rest, yet all have that 
indefinable quality that can best be summed up in words as a down-home blues feeling. But 
wherever it is and no matter where you want to go in quest of the roots, these sides will take 
you down home in a swinging, gentle haze of midnight blue. 

--LEONARD FEATHER, from the liner notes. 

 
 

 

Kenny Burrell 

Guitar 

July 31, 1931 -- 



Kenny Burrell 

 

"There's no finer guitar player. There may be somebody else who is as good, but you 
can't play finer guitar than Kenny Burrell." 

--George Benson 

 

A member of a musical family, Kenny Burrell began playing guitar at the age of 12. In 1951, 
while studying music at Wayne State University, he worked for a month with Dizzy 
Gillespie's sextet, making his recording debut. After graduating in 1955, he toured with 
Oscar Peterson, and then moved to New York in 1956. 

He soon began performing and recording with many famous players, and established his 
reputation as an outstanding guitarist. As well as making between 30 and 40 LPs as a 
leader, he has played as a sideman on about 200 albums, recording in many styles under 
such leaders as John Coltrane, Gil Evans, Stan Getz, Billie Holiday, Milt Jackson, Quincy 
Jones, Thad Jones, Yusef Lateef, Hubert Laws, Herbie Mann, Sonny Rollins, Lalo 
Schifrin, Jimmy Smith, and Stanley Turrentine. 

Burrell performs most frequently in a trio with a double bass player and a drummer. However 
he has also worked as an unaccompanied soloist, and in larger groups, such as the nine-
piece Philip Morris Superband, with which he toured internationally in 1985-86. He has also 
made recordings on banjo, including Hot and Bothered as a sideman with Mercer Ellington. 
In addition to performing and recording he has been active as a teacher; he began leading 
seminars at colleges in 1971, and has taught courses in the music of Duke Ellington at 
universities around Los Angeles, where he settled in 1972. 

Burrell's playing is in the bop style, but is more conservative than that of some of his 
colleagues, for he favors simple, often singable, melodic lines rather than flights of virtuosity. 
His tone is particularly mellow. 

--THOMAS OWENS,The New Grove Dictionary of Jazz 
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