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Blues In Trinity 

 

Dizzy Reece, Donald Byrd, trumpet; Tubby Hayes, tenor sax;  

Terry Shannon, piano; Lloyd Thompson, bass; Art Taylor, drums. 

1. Blues In Trinity (Dizzy Reece) 6:44 
2. I Had The Craziest Dream (Gordon--Warren) 3:02 
3. Close-Up (Dizzy Reece) 10:38 
4. Shepherd's Serenade (Dizzy Reece) 6:35 
5. Color Blind (Dizzy Reece) 5:59 
6. 'Round About Midnight (Thelonious Monk) 4:44 
7. Eboo (Dizzy Reece) 4:01 
8. Just A Penny (Dizzy Reece) 5:27 

Produced by TONY HALL 
Cover Photo by BILL PENNY 
Cover Design by REID MILES 
Recording by BURT STEPHENS 
Recorded on August 24, 1958 

 

In the late summer of 1958, Donald Byrd and Art Taylor came to Europe for some jazz 
festivals and club dates with a band comprising Bobby Jaspar, Doug Watkins and pianist 
Walter Davis.Dizzy Reece was in Paris from Cannes where he'd been playing with the 
French big band Kenny Clarke had worked with. 

These recordings were made while Byrd and A.T. were in Paris. Dizzy was there with the big 
band. The canadian bassist, Lloyd Thompson, was working at a club with Zoot Sims. The 
British musicians, tenorist Tubby Hayes and pianist Terry Shannon were on their annual 
vacation. 

As I've been Dizzy's recording manager and friend for four years now, Alfred Lion sent me a 
test pressing of this LP so that I could write the liner. Dizzy hadn't heard the tapes since the 
session, so he came over to my pad to hear the tests. His reaction? "There's lots of music 
there. It sounds good. Better than a lot of records I've heard. A.T. sounds just great." Taking 
the tracks in the order on the album: 

"Blues In Trinity" is a most striking Reece original. "These are the changes," says Dizzy. 
"Basically it's a slow blues. The bass plays double-time. The drums are three times up. So 
you get a 1-2-3 feeling. The soloist can choose his tempo and the piano has a lot of 
freedom." Note that Diz takes his solo slowly before Tubby Hayes comes out snorting fire 
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and fury. After the piano solo, Dizzy has a most striking chorus, employing very few notes, 
with the changes just passing beneath him. 

"I Had The Craziest Dream" was a pop song of World War II. It's a moving ballad vehicle for 
Dizzy, who plays a chorus and a half. "This tune's been with me all my life. A Jamaican 
trumpet-player named 'Bubbles' always played this tune. A sharp-looking cat, sort of 
Mexican-looking. He's a good friend of A.T., lives next door to him in New York. That's why I 
called it on this session. Terry plays nice changes here. And listen to A.T.!" 

"Close-Up" is another Reece blues, but of a different hue than "Trinity." Don Byrd, who was 
visiting at the session, makes the first of two guest appearances on this track. Dizzy is first, 
then Tubby, then Byrd, with Dizzy leading off again after Terry's piano spot. The trumpet 
exchanges which follow remind me in places of an LP Byrd made in 1955 with Joe Gordon. 
Says Diz: "This was the swinger. A nice relaxed groove. No panic. A first take." 

"Shepherd's Serenade" is an up-tempo 32-bar Reece romp. Byrd played on this one, too. 
The way he and Arthur work together here is quite uncanny. There's an empathy between 
them that is the result of much work together and understanding of each other. Dizzy takes 
off first. "There's a real earthy feeling. It's very natural." A.T.'s exchanges here are a gas. 
And Shannon wails as much as anyone. 

"Color Blind" was originally written by Dizzy two years ago in Paris. It's a catchy 32-bar 
theme of two 16-bar sections. This was the first tune of the date and Reece and Hayes take 
fine solos. 

"'Round About Midnight," by Thelonious Monk, is probably the most beautiful jazz ballad 
ever written. Tubby Hayes uses it for his tenor feature. His sound is softer on this track and 
his solo is very moving, especially around the coda. Terry and Lloyd accompany him with 
intelligence and sensitivity. 

Here, then, is Dizzy Reece's first Blue Note album. And he's right: there's a lot of music here. 
He is a musician of sincerity and originality who should go to America as soon as possible ("I 
want to go so much"). I'm convinced that, in the New York environment, he could easily 
become one of the world's great jazz trumpeters. 

--TONY HALL, from the liner notes. 
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January 5, 1931 -- 
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"There's a great trumpeter over in England: a guy who's got soul and 

originality and, above all, who's not afraid to blow with fire." 

--Miles Davis

 

Born in Kingston, Jamaica, Dizzy Reece was the son of a silent films pianist. His first horn, 
at the age of eleven, was a baritone, but he switched to trumpet when he was fourteen. 
According to Dizzy, "There was quite a lot of jazz in Kingston, and a lot of good musicians. 
There were plenty of records too. I listened to everybody and went through all the periods--
King Oliver, Louis Armstrong . . . The level on which I began was Buck Clayton--his tone 
gassed me." 

Dizzy moved to London in 1948 and that city remained his base of operations for more than 
a decade though he made frequent trips across the continent and North Africa. For a while 
he had his own ten-piece band which played Dizzy Gillespie arrangements. 

"Bebop came to England in '48 with Bird's tour. There are quite a few good musicians over 
there and many of them American . . . Kenny Clarke, Don Byas, Bud Powell . . . I always had 
trouble with the rhythm sections over there, though. Rhythm sections are supposed to 
accompany and I don't think they were always aware of that. 

"I think a perfect rhythm section would be made up of players like Hank Jones or Tommy 
Flanagan, a drummer like Philly Joe Jones or Art Taylor, and bassists like Wilbur Ware, Ron 
Carter, Jimmy Harrison or Wilbur Little. I worked with Red Garland for a while and that was a 
thrill. 

"It's really an inspiration to be in the States in spite of the economic pressures and 
hardships. I had wanted to come for a long time and took the long way around. But I did pick 
up many things in Europe, different cultures, elements . . . Now I can try to fuse them. And 
so maybe it was better this way." 

Since coming here Dizzy has been particularly impressed with the work of Freddie 
Hubbard and the late Booker Little. "And of course there's Kenny Dorham, Art Farmer, Thad 
Jones, Miles Davis, Dizzy . . ." 

Reese's own manner of playing the trumpet is characterized by his astonishing brilliance of 
tone and his uninhibited use of the trumpet's tonal capacities. Equipped with a virtuoso 
technique, he is not timid about making complete use of that either, but his virtuosity is never 
employed for its own sake, only as a means to express the full gamut of his emotions. 

Dizzy has been attached to the Fats Navarro--Clifford Brown tradition of trumpet players, but 
while he resembles them stylistically, the emotional power of his music would seem to be 
charged with an awareness and reverence for earlier traditions in which his foundation is 
more likely rooted. 

--ROBERT LEVIN, from the liner notes, 
Asia Minor, 1962, Prestige. 
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