
 

 

Frank Rosolino 

Free For All 

(Specialty) 

Free For All 

 

Frank Rosolino, trombone; Harold Land, tenor sax; Victor Feldman, piano;  

Leroy Vinnegar, bass; Stan Levey, drums. 

1. Love For Sale (Cole Porter) 5:53 

2. Twilight (Victor Feldman) 3:50 

3. Don't Take Your Love From Me (Henry Nemo) 5:23 

4. Chrisdee (Stan Levey) 4:24 

5. Stardust (Charmichael--Parish) 5:07 

6. Free For All (Frank Rosolino) 4:42 

7. There Is No Greater Love (Jones--Symes) 4:34 

8. Sneakyoso (Frank Rosolino) 6:51 

Produced by DAVID AXELROD 

Recording by GORDON SKENE 

Recorded on December 22, 1958 

 

Surprises of the kind represented by this album are as rare as they are welcome. The 
appearance of a hitherto undocumented album by Frank Rosolino makes a valuable addition 
to the discographical annals of an artist whose memory is cherished by admirers around the 
world. The existence of the present volume was unknown except to those who had taken 
part in it--and, particularly, the man who produced it, David Axelrod. 

"Frank and I were excited about this album," Axelrod recalls, "because it was going to be the 
first hard bop album recorded and released on the West Coast. We wanted to get away from 
that bland, stereotyped West Coast image. We worked for weeks on planning the personnel 
and the songs; the results were terrific. It was a great disappointment to us both that the 
record, for reasons we never understood, wasn't released." 

Rosolino confirmed this view in a letter he sent to Specialty some nine months after the 
session. "I feel it's the best album I have ever recorded; everyone who was on the date feels 
the same. I've played the dub for numerous musicians and they all think it's just great." 

Typical of Frank Rosolino's ingenuity is the opening cut; he tackled "Love For Sale" in 6/4, 
moving into a fast 4/4 for the bridge. His own solo and Harold Land's establish immediately 
that this is a tough, no-holds-barred blowing session. 
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"Twilight" is a beguilingly pensive example of Victor Feldman's talent as a composer. There 
is no improvisation here until the solo by Land, who also plays under Frank's eloquent 
excursion. 

Frank deals with the melody, while Harold offers appropriate fills on Henry Nemo's "Don't 
Take Your Love From Me." Note the easy moderato beat sustained behind Frank's solo, the 
typically inventive Land outing, and Feldman's evolution from single note lines to chords. 

"Chrisdee," an original by Stan Levey, was named for his sons Chris and Dee and is a 
bebop line based on a cycle of fifths, with a somewhat Monk-ish bridge. After Frank and 
Harold have adroitly negotiated the changes, there is a series of fours, with Leroy Vinnegar 
walking a passage and Stan in a couple of brief solo statements. 

"Stardust" is Rosolino throughout, a masterful example of his approach to a well-worn 
standard into which he breathes new life. The verse is played slowly, the tempo picks up a 
bit for the chorus, and the beat is later doubled, with Frank's sinuous lines growing busier 
before he closes it out on the dominant. 

Frank composed the album's title tune, a funky blues that offers 24-bars to Leroy, four 
choruses to Frank, three to Harold and two to Victor before the theme returns, ending with a 
suddenness that was typical of the hard bop era. 

Frank worked out the routine on "No Greater Love," an Isham Jones standard that dates 
back to 1936 and is as much in use as ever at jam sessions a half-century after its debut. 
The unison horns kick it off at a bright pace; after Harold's and Frank's solos, Victor gets into 
a single-note bop bag. 

Finally, Frank's own "Sneakyoso" provides the quintet with an ingenious vehicle, its 
attractive changes providing good opportunities for Frank to work out. Note the fine comping 
Victor funishes for Harold Land before taking over for his own solo. The two horns engage in 
an exchange with Stan Levey before the head returns. 

All in all, this is a superior, even superlative example of the genre of music it represents. 
Frank was right to be so proud of it. Sadly, Frank did not survive to see its release. Certainly 
it could not be said that Frank Rosolino was in obscurity or forgotten. Free For All is a very 
welcome reminder of an exceptionally gifted artist who left us much too soon. 

--LEONARD FEATHER, from the liner notes. 
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Frank Rosolino 

Trombone 

April 20, 1926 -- November 26, 1978 

Frank Rosolino 

 

"Frank was a fantastic musician, but behind that cut-up personality was a 

troubled man." 

--Benny Carter 

 

Prior to his death in 1978, never a word had been spoken nor a passage written about Frank 
Rosolino without the mention of his unwavering sense of humor. And not just the boys on 
the West Coast. All of the musicians knew about Frank's insane antics on the bandstand, the 
practical jokes on the bus, but especially the incredible fluidity of his playing--the way in 
which he was redefining the role of the jazz trombone. 

Whereas Rosolino's reputation was as a "clown prince," to him the trombone was no 
laughing matter. Rosolino's musical reputation came from his general refusal to believe that 
the trombone was incapable of achieving the technical facility of any other instrument. With 
his initial musical experiences coming on guitar and accordion, Rosolino was introduced to 
the trombone in the 6th grade, devoting much of his early practice time in an attempt to 
imitate the virtuosi technical etudes he heard his brother playing on the violin. 

Army service at the tail-end of World War II was spent as a disgruntled soldier in the 
Philippines until one evening, following guard duty, he wandered into a dance and asked to 
sit in with the band. Hopeful of making an impression but unable to read a note, his plan was 
to fake the big band arrangement until he had a chance to stand up and blow. Luck was with 
him. The band was just about to go on break, so he reluctantly was allowed to remain on 
stage to play a few tunes with the rhythm section. 

Not surprisingly, his incredible display of technique and sheer chops was the topic of 
discussion among the musicians for the remainder of the evening. As was his plan, many 
offers followed, and he settled on a transfer to the 86th Division Band. There he was tutored 
daily in musical notation and upon his discharge in 1946, was proficient at sight-reading the 
most difficult parts. 



Following his discharge, Rosolino passed through many musical organizations whose 
leaders preferred a variety of styles: Bob Chester from 1946 to '47,; Glen Gray during the 
latter half of 1947; Gene Krupa's bop-oriented band in 1948 and'49; Tony Pastor at the end 
of 1949; Herbie Fields' small band in 1950; Georgie Auld's quintet in 1951; then back to his 
native Detroit with his own group in 1952. 

From 1952 through '54, Rosolino was a featured soloist with Stan Kenton's band, creating 
quite an impression and winning the first in a string of awards, the 1953 Downbeat critics' 
poll New Star Award. His soloing on the LPs New Concepts of Artistry in Rhythm and Kenton 
Showcase in the midst of the most swinging of all Kenton aggregations garnered him near 
legendary status as the bop trombonist of the moment. 

Following his stay with Kenton, Rosolino landed one of the most coveted, high-profile gigs 
on the West Coast: five days a week with bassist Howard Rumsey's All Stars at The 
Lighthouse, the famed club on Hermosa Beach. 

Following several well-received 1950's leader dates on Dee Gee, Capitol and Bethlehem, 
the 1960's found him as a stable member of Steve Allen's TV show band. During the 1970s, 
he was an in-demand sideman, featured on albums by Quincy Jones, Tony Bennett, Frank 
Sinatra, and perhaps most notable, Supersax. 

It all ended at Rosolino's choosing, when he took his own life in grisly fashion. To everyone's 
surprise, including those who knew him, and for reasons only he was cognizant of, the man 
who was quickest to smile and the first with a joke had been crying inside for years. 

--JAMES ROZZI, from the liner notes, 
Frank Rosolino 5, 1957, VSOP. 
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