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Lee Morgan, trumpet; Benny Golson, tenor sax; Bobby Timmons, piano;  

Jymie Merritt, bass; Art Blakey, drums. 

1. Moanin' (Bobby Timmons) 9:30 

2. Are You Real (Benny Golson) 4:45 

3. Along Came Betty (Benny Golson) 6:09 

4. The Drum Thunder Suite (Benny Golson) 7:15 

5. Blues March (Benny Golson) 6:53 

6. Come Rain Or Come Shine (Mercer--Arlen) 5:45 
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Cover Photo by BUCK HOEFFLER 
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Not for nothing did Art Blakey select the term Messengers to denote his musical and 
personal purpose at the onset of his band leading career. Manifestly all meaningful music 
carries its own built-in message, and to this extent the term could reasonably be applied to 
any combination of performers. What is more important in Blakey's case is that his message 
is transmitted not merely in his music but in his words and speeches, his actions and 
personality. 

Of the personnel heard on these sides, the horns of Lee Morgan and Benny Golson are too 
familiar to Blue Note fans to need any introduction, as is Bobby Timmons' piano. There is, 
however, one newcomer in the house, an artist talented and promising enough to deserve a 
momentary spotlight. He is bassist Jymie Merritt. 

The session racks up a self-challenging achievement by starting right out with a climax, for it 
would be difficult to improve on the groove established by Bobby Timmons' composition 
"Moanin'." The first chorus is the quintessence of funk, based on the classic call-and-
response pattern, with Bobby's simple phrases answered by the horns. Lee's solo opens, 
fanning out slowly in impact and intensity until by the first release he is swinging in a more 
complex fashion. Two choruses each by trumpet, tenor and piano are followed by one on 
bass. 
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"Are You Real?" is the kind of straightforward melody that could as easily have been a pop 
song designed by one of the better commercial tunesmiths. After Benny's busy but well-
organized chorus, Lee takes a solo that reminds one again how impressively this youngster 
has been developing. Timmons, too, has a chorus that moves smoothly from phrase to 
phrase, with discreet help from the horns' backing on the release. 

"Along Came Betty," a wistful theme played by the horns in unison, was inspired not by the 
personality but, curiously, by the walk of the young lady for whom it was named. If the music 
reflects her gait accurately Betty walks at a moderate pace with evenly placed, legato steps. 
Notice in Lee's chorus the wry simplicity of the first few measures in his last eight bars. 
Benny too, tends to underplay in his solo, while Art's subterranean swells at bars 8 and 16 
are the only changes of pattern in an otherwise unbroken and unflaggingly efficient rhythmic 
support. 

The second side opens dynamically with Golson's "Drum Thunder Suite," a work in three 
movements, which was born of a desire on Art's part to play a composition making exclusive 
and dramatic use of mallets. Since mallets automatically tend to suggest thunder, the title 
was selected, says Golson, before a note was written. 

The implications of "Blues March" are clear from the first measure. An attempt is made here 
(with considerable success) to fuse some of the spirit of the old New Orleans marching 
bands with the completely modern approach of improvisation as it is felt by the present-day 
soloists featured here. It is rewarding to study the way in which Art supports the solos by 
trumpet, tenor and piano with a heavy four-four rhythm that escapes any suggestion of 
thudding monotony, yet retains the marching mood established by the introduction. 
Timmons' solo is quite striking in its gradual build from a simple one-note line into an exciting 
chordal chorus. 

"Come Rain or Come Shine" is a reminder that Blakey has found the secret of reconciling 
the hard bop temperament of his band with the melodic character of a typical standard tune. 
The melody is slightly rephrased through the use of syncopation, the horns introduce it in 
unison and the soloists take over for a quartet of choruses--Timmons, Golson, Morgan, 
Merritt--that are no less a reflection of the Messengers' essential qualities than anything else 
in the set. 

--LEONARD FEATHER, from the liner notes. 
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Morgan-Golson Quintet 

 

"I asked Freddie Hubbard about it. Same thing. I said, 'When I left Art 

Blakey, I could not play with another drummer. I was frustrated. I felt like 

the drummer was tickling the drums.' And Freddie said, 'You, too? I had the 

same problem when I left. And I just took it for granted while I was there.' " 

--Benny Golson 

 

Interview with Benny Golson 

"I got a call from one of my idols, Art Blakey. He said, 'Look, I need a sub just for the night. 
Can you make it?' And he told me how much he'd pay. He didn't know it, but I'd have played 
for free. So we went down to the Café Bohemia and played. Bill Hardman was there and 
Spanky DeBrest. And I really enjoyed it. And I thought that was it. Art said to me at the end 
of the night, 'Do you think you could make it tomorrow night?' I said, 'Oh, yeah, I think I can 
make it.' "And then the next night, he said, 'Look, do you think you can finish the week out?' I 
said, 'Yeah!' 

"Now I was really into it. We finished the engagement. He said to me, 'Do you think you 
could make one week with us in Pittsburgh?' "I thought, 'Well, one week is not so bad.' So I 
went to Pittsburgh with him. And just about the day before we closed, he said, 'We just got a 
call to go to Washington. Do you think you could make it one more week?' He suckered me 
little by little. 

"We came back to New York to do something. We went to the bar next door where the 
drinks were cheap. I didn't drink, but we used to congregate there." Lowering his voice, 
Benny said, "Art was late all the time. He wasn't making any money. There were no 
uniforms. The guys, the habits were . . ." Again, the ellipsis, and Benny continued: "I said, 
'Art, you should be a millionaire, with your kind of talent.' He looked at me with those sad, 
cow eyes, and he said . . ." Benny's voice dropped to a pathetic hopelessness: "He said, 
'Can you help me?' 

"I can't believe what I said to him!" Benny laughed at the memory of his own seeming 
audacity. 

"I said, 'Yes. If you do exactly what I tell you.' 

"He said, 'What shall I do?' 

"I said, 'Get a new band.'" 

"He said, 'Who we gonna get?' 
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"I said, 'There's a young trumpet player from Philadelphia playing with Dizzy, named Lee 
Morgan. He's only eighteen years old.' 

"He said, 'Can he play?' 

"I said, 'Oh yeah, he can play.' 

"He said, 'Who you got in mind for bass?' 

"I said, 'There's another guy from Philadelphia, named Jymie Merritt.'" Merritt had played in 
Philadelphia with Golson, Coltrane, and Philly Joe, and had been with Bull Moose Jackson. 
At the time Golson recommended him to Blakey, he was out of jazz, working in rhythm-and-
blues. 

"Art said, 'What about piano?' 

"I said, 'There's another guy from Philadelphia . . .' 

"He said, 'What is this Philly stuff? Who is it?' 

"'A guy named Bobby Timmons.' 

"Then I said, 'Art, Small's Paradise doesn't want you back. You've got to set yourself 
separate and aside from the other groups that are playing. What's going to make you 
different from the guy down the street or next door?' 

"He said, 'What can I do?' 

"I said, "You've got to get some new material.' 

"He said, 'All right.' 

"So I said, 'Let me write some things.' So I wrote "Along Came Betty," "Are You Real?" I told 
him he needed a featured number, a number that was his own. 'But you've already played 
everything there is to play. Except a march!' He started laughing. I said, 'Wait a minute! A 
march!' 

"He looked at me and said, 'Ah, come on.' 

"I said, 'No, wait. I've got an idea. Let's have a rehearsal tomorrow.' 

"That night I said to myself, 'How can I write a march that sounds military yet doesn't sound 
like the army? A little something different. Maybe a blues, but not just an ordinary blues. A 
blues with a different tinge.' I came up with this thing, "Blues March," just a novelty tune that 
would be played for a while and that would be the end of it. 

The next day I brought it in. Nobody has ever played that tune the way he played it. All the 
world's best drummers have played that song, but to this day nobody ever played it the way 
he played it. That thing caught on. I couldn't believe it. Until the time he died, that was still 
part of the repertoire. That and "Along Came Betty" stayed in there. 

"Bobby Timmons had a thing he used to play. We were out in Detroit. He used to play this 
funky lick between tunes, just eight bars. We got to Columbus, Ohio. I called a rehearsal. I'd 
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got in new uniforms. I said, 'Bobby, play that lick you play. Today you're gonna put a bridge 
to it.' He said, 'Ah, that's just a lick.' We were at the club. I said, 'We're just gonna sit over 
here and lollygag, while you're onstage at the piano and putting a bridge to it.' 

He said, 'How's this?' I said, 'No, that's not the same funky flavor as the outside.' He said, 
'Well, you do it!' I said, 'No, this is your tune. You do it, but try to get the same funky feeling 
that you got on the first eight bars.' 

"We sat there, and he did it, and I said, 'That's it.' We rehearsed it and played it that night 
and laid 'em out in the aisles. "Moanin'." The rest is history. That's how that came about. 

--BENNY GOLSON, interview in 
Cats Of Any Color, by Gene Lees. 

 

 


