
 

 

 

Ray Bryant 

Ray Bryant Trio 

(Prestige) 

Ray Bryant Trio 

 

Ray Bryant, piano; Ike Isaacs, bass; Specs Wright, drums. 

1. Golden Earrings (Livigston-Evans-Young) 4:50 

2. Angel Eyes (Dennis--Brent) 3:19 

3. Blues Changes (Ray Bryant) 4:58 

4. Splittin' (Ray Bryant) 4:37 

5. Django (John Lewis) 5:00 

6. The Thrill Is Gone (Brown--Henderson) 4:51 

7. Daahoud (Clifford Brown) 4:00 

8. Sonar (Wiggins--Clarke) 3:21 

Supervised by BOB WEINSTOCK 

Recording by RUDY VAN GELDER 

Recorded on April 5, 1957 

 

In 1957, Ray Bryant joined with bassist Ike Isaacs and drummer Specs Wright to form the 
accompanying unit for Carmen McRae and this is the trio which is heard in the eight 
selections here. 

There is a variety of material in this set equally good for serious listening or just to relax with. 

There are modern jazz originals of merit such as "Daahoud" by Clifford Brown, "Sonar" by 
Gerry Wiggins and Kenny Clarke and "Splittin'" by Bryant himself. 

Those of you who thought you could never enjoy John Lewis's "Django" unless it was 
rendered by the MJQ will be pleasantly surprised by Ray's rhapsodic version. 

Ray's "Changes," first heard in the Miles Davis album Quintet/Sextet (Prestige) is as sadly 
beautiful as ever under the composer's personal guidance. 

The standards are handled flawlessly and Ray has also shown excellent taste in their 
selection. "Angel Eyes" and "The Thrill Is Gone" have not been done too often and "Golden 
Earrings," a minor key pop of the late Forties was never treated as well before. 

--IRA GITLER, from the liner notes. 

http://www.amazon.com/exec/obidos/ASIN/B000000YZM/thehardbophomepa/
http://hardbop.tripod.com/raybryant.html
http://hardbop.tripod.com/brownie.html
http://hardbop.tripod.com/miles.html
http://www.amazon.com/exec/obidos/ASIN/B000000YZM/thehardbophomepa/


 
 

 

Ray Bryant 

Piano 

December 24, 1931 -- 

Ray Bryant 

 

"Ray Bryant is beautiful; that sound he gets is somewhere between a guitar 

and a harpsichord." 

--Art Blakey 

 

Ray Bryant is a Philadelphian who comes from an essentially pianistic family. His mother 
and sister both play; his eldest brother is a bassist. Ray, himself, started on bass in junior 
high school before switching to his present instrument. 

From 1951 to 1953, Ray got his first professional experience with the local band of clarinetist 
Billy Kretchmer. Later, he became the house pianist at the Blue Note club (also in Philly) 
where he backed such greats as Charlie Parker and Miles Davis. Evidently, he made an 
impression on Miles, for in 1955, Ray was called in to New York to record with Davis, Milt 
Jackson and Jackie McLean. 

With this first date under his belt, Ray, who was then heading his own trio in his home city, 
began to be more widely known. He did another recording for Prestige with Sonny 
Rollins (Worktime, Prestige) and continued to be active around Philly. 

In the Encyclopedia of Jazz, Ray named Art Tatum and Teddy Wilson as his favorite 
pianists, and although his own style is very different that either of theirs, he has definitely 
learned from them in the matter of approaching the piano. In the abundant crop of fine young 
pianists playing today, Ray Briant still manages to stand out and shine. 

--IRA GITLER, from the liner notes, 
Ray Bryant Trio, Prestige. 

 

http://hardbop.tripod.com/miles.html
http://hardbop.tripod.com/milt.html
http://hardbop.tripod.com/milt.html
http://hardbop.tripod.com/mclean.html
http://hardbop.tripod.com/rollins.html
http://hardbop.tripod.com/rollins.html

